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1923

Christoph Weber

Detail from Concrete Dates
(Chasing Palestinian Cement), 2021
Cement and spray glue on wall
Photography: Christoph Weber

The Israeli Nesher Cement (left
bag) and Jordanian Cementra
Cement (right bag) were used

by the artist to create cement
prints of significant dates in

the development of the cement
industry in Israel/Palestine.

The years on the left column
represent achievements of the
Israeli cement company Nesher.
The column on the right represent
the failed attempts to establish

a Palestinian cement plant. The
green bag in the middle is the
same Israeli cement as the one on
the left, but bagged in Ramallah
for sale in the West Bank.

Many thanks to Hannan Abu-
Hussein and Nikolaus Eckhard for
their help with finding the dates.
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Establishment and progress of
Jewish cement factories

1923

Nesher Portland Cement Company was founded by
Michael Pollak

1935

Shimshon Cement Company was founded in the ‘Artuf
area west of Jerusalem.

1942

80% of Nesher’s cement goes to the British forces

1950

Nesher establishes a second cement factory near Ramla

1969
Nesher acquires the Shimshon cement factory in
Har-Tuy, effectively establishing a monopoly in
Israel / Palestine.

1995
Nesher is starting a so-called dry line in Ramla. It
involves grinding and desiccating the raw materials
without the use of water and consumes half as much
energy as the wet process.

2001

Nesher starts a strategic partnership with the Irish CRH
company, that invests in cement factories worldwide.

Establishment of Arabic cement
factories; thwarted Palestinian
attempts to establish cement
factories

1930

Syrian National Cement Manufacturing Company was
founded in Damascus

1935
The idea of a Palestinian Arab national cement factory
was born by “a group of people from Bayt Jala.” The
initiative dissipated quickly.

1937
New Palestinian initiative near ‘Artuf by Ahmad Hilmi
and the German MIAG firm failed, because Ahmad
Hilmi was arrested in connection with ongoing revolts.

1947
The Arab Cement Works Ltd was nearly ready to estab-
lish the first Palestinian cement factory near Nablus, but
the registration of the land purchase was thwarted by
the reasoning: “a company cannot possess race.”

1978
The Arab Cement Works Ltd started a second attempt
to establish a Palestinian cement factory in Hebron but
the Israeli authorities did not give the permission to go
forward with the proposal.

1996
A Hebron based initiative supported by a Jordanian
group asked the Palestinian ministry for industry and
commerce to build a Palestinian cement factory near
Hebron. The group did not find enough Palestinian
investors to co-fund the project.

2016
Sanad Construction wants to build a cement factory
in the Betlehem Governorate near the village Arab el-
rashaida. It was rejected by the local population due to
environmental reasons and insufficient water supply.
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Christoph Weber

Concrete Dates (Chasing Palestinian Cement), 2021
Cement and spray glue on wall

Photography: Christoph Weber

1

Hannan Abu-Hussein

Build Your Home and Destroy It

with Your Own Hands, 2021

Mix media installation with concrete
Photography: Christoph Weber

2

Hannan Abu-Hussein

Detail from Build Your Home and
Destroy It with Your Own Hands, 2021
Mix media installation with concrete
Photography: Revital Cohen (right) and
Maayan Sheleff (left)

3

Christoph Weber

Detail from Concrete Dates (Chasing Palestinian
Cement), 2021

Cement and spray glue on wall

Photography: Christoph Weber

4

InConcrete Stones, Installation view at the
Art Cube Artists’ Studios residency space
Photography: Christoph Weber

5

Avner Pinchover

100m, preparatory drawing for a live performance
with a Caterpillar D9 bulldozer, 2017—-ongoing
Digital drawing, archival inkjet print

6

InConcrete Stones, installation view at the Art Cube
Artists’ Studios residency space

Photography: Christoph Weber, digital image
processing: Avner Pinchover

7

Nikolaus Eckhard

Still from the video Cladding and

Counter-Cladding, 2021

Video loop, 40 min, without sound

Camera: Agustin Jais

Supported by Avner Pinchover and Christoph Weber

8

Nikolaus Eckhard

Detail from To Grab Ascending Stones, 2021

Stones from Beit El, concrete

Supported by Avner Pinchover and Christoph Weber,
Hannan Abu-Hussein, Maayan Sheleff

Photography: Maayan Sheleff

9

Nikolaus Eckhard

To Grab Ascending Stones, 2021

Stones from Beit El, concrete

Supported by Avner Pinchover and Christoph Weber,
Hannan Abu-Hussein, Maayan Sheleff

Photography: Maayan Sheleff

10

Nikolaus Eckhard

Cladding and Counter-Cladding, 2021

Supported by Avner Pinchover and Christoph Weber
Concrete, Jerusalem stone cladding from Mitzpe
Ramon

Photography: Maayan Sheleff

1"

Christoph Weber (with Nikolaus Eckhard),

Distant Touch, 2021

3 cellphone videos of 3D-scan

Concept and 3D-scanning: Christoph Weber

Video: Nikolaus Eckhard

Photography: Christoph Weber

Scanning locations: Christ’s Tomb in the Church of the
Holy Sepulchre, The Old City, Jerusalem; The burnt
Separation Wall seen from the Palestinian side,
Al-Eizariya, East Jerusalem; Concrete bomb shelter
with Jerusalem stone cladding, public garden,
Katamon, West Jerusalem

12

Arkadi Zaides

Capture Practice, 2014

Video, two channel installation, loop, 18 min

Still from a previous installation

Photography: Arkadi Zaides

Capture Practice was commissioned by the Petach
Tikva Museum of Art for the exhibition “Set in Motion,
Dance-Art-Community,” curated by Drorit Gut Arie and
Avi Feldman, 2014

13

Hannan Abu-Hussein

The artist de-installing the work Build Your Home and
Destroy It with Your Own Hands, for the shooting of the
video Self-Demolition, 2021.

Photography: Revital Cohen. Video: Hadas Golan
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Christoph Weber and Nikolaus Eckhard
Untitled (Entangled Dissection), 2020

Concrete, stone. Photography: Christoph Weber



This work features an ephemeral record,
charted on the gallery wall using cement
powder, of dates relating to the struggle
over cement production — or, more precisely,
to the creation of an Israeli monopoly on
cement, while prohibiting the production
of Palestinian cement.” Weber’s graphic
visualization of this struggle is reminiscent of
more familiar timelines charting the history
of local wars, and alluding to the tendency
to fetishize and commemorate timelines
of violence.

Nikolaus Eckhard’s two works were created
following a visit to the settlement of Beit
El. Eckhard was interested in the biblical
myth that identifies this place with the spot
where Jacob’s Dream took place. As the
story goes, Jacob falls asleep on a stone
and dreams of a link between heaven and
earth in the form of a ladder. In his dream,
he sees God, who promises the land to
him and his descendants. According to
Eckhard’s interpretation, Jacob’s handling
of a single stone, which he uses to make a
sort of monument, establishes a link between
spirituality and politics. By anointing the
stone with oil, setting it up as a marker in
space, and naming the site Beit El (House
of God), he symbolically takes collective
possession of the land. As often happens
in modern Israel, archaeology, in this story,
is conflated with religious myths and used
as proof of territorial precedence and
ownership.

For the work Cladding and Counter-Cladding,
Eckhard positioned himself on the roof of the
Art Cube Artists’ Studios. Assisted by the
other participating artists, Eckhard hugged a
cladding tile made of Jerusalem stone, and
poured concrete into the gap between his
body and the stone. The resulting negative

mold, together with the documentation of the
process, constitutes an attempt to literally
embody a conflictual entanglement: the
BDSM-style relationship between the artist
and his object echoes the passionately toxic
relationship between people and land. The
exhibition features the documentation of
this process — a performance of sorts in
the absence of an audience — alongside a
sculpture cast in the space between body
and stone.

In order to create his second work, To
Grab Ascending Stones, Eckhard travelled
to Beit El — so that he could, in his own
words, “smuggle stones out of the gated
community and its electrical fences.” Each
of the presented stones features a concrete
imprint — the negative of a hand holding the
stone. The imprints of these hands — those
of the participating artists and the exhibition
curator — relate to the gestures of holding
and letting go, as well as to throwing stones,
thus connecting the concept of a holy, or
promised land to the conflicts arising around
it. The gesture captured by the concrete mold
offers the possibility of a collective protest,
while mirroring the inability to let go, and the
complexity of arriving at a common narrative.

Maayan Sheleff

Capture Practice was produced for the exhibition “Set
in Motion,” Petah Tikva Museum of Art, 2014 (curators:
Drorit Gur Arie and Avi Feldman).

The discussion of Zaides’ work is partially based
on information available on the artist’s website:
https://arkadizaides.com/capture-practice

As reported by the editorial board of the online
publication Erev Rav that evening:
https://www.erev-rav.com/archives/33748

[in Hebrew].

Pinchover is making particular reference to Walter
De Maria’s Yellow Painting/The Color Men Choose
When They Attack the Earth (1968); to the statement
“My new brush is a Caterpillar,” attributed to Walter
de Maria in the film “Troublemakers: The Story of
Land Art” (2015); and to Carl Andre, Steel Peneplain
(Documenta 7, Kassel, 1982).

“Bayit Yehudi’s Yogev in hot water over High Court
bulldozer comments — MK Yogev calls to send tractors
to the court instead of Bet El; Zionist Union complains
to attorney-general and Ethics Committee.”
Headline quoted from the Jerusalem Post online
edition, July 29, 2015.

For further information about inequality in policies
concerning the provision of building licenses and
house demolitions, see the website of Bimkom-
Planners for Planning Rights. For further information
concerning the demolition of houses by their
owners, see B'Tselem’s website: https://www.btselem.
org/photoblog/202007012_if_you_build_it_they_
will_come. Inthe course of their residency, the artists
met with activists from both organizations.

“The subsequent sections examine the formation
of the Nesher cement company’s monopoly over
cement production, abetted by British support,
and the thwarted attempts of Palestinian capitalists
to establish an Arab cement company during the
Mandate. These developments setthe stage forNesher’s
ability to maintain its monopoly, largely unabated,
well beyond 1948.” Nimrod Ben Zeev, “We Built This
Country: Palestinian Citizens in Israel’s Construction
Industry, 1948-73,” Institute for Palestinian Studies,
Jerusalem Quarterly 84, Winter 2020.
https://www.palestine-studies.org/en/taxonomy/
term/10675



these same complexities. In many ways,
the results mirror the chaotic reality that
we encountered. In this context, the works
appear as gestures attempting to make sense
of something that makes no sense; to listen,
see, hold and let go, to caress and to throw,
to build and to destruct. These gestures are
atonce caring and antagonistic, possessed
and possessing, coveting and violent.

The entrance point to the exhibition,
both literally and conceptually, is Arkadi
Zaides’ Capture Practice (2014)." The video
included in the exhibition documents
the installation of Zaides’ original video
installation at the Petach Tikva Museum
(2014). The work includes footage from
the video archives of B'Tselem, the Israeli
Information Center for Human Rights in the
Occupied Territories. The archives, which
were shared with Zaides by the organization,
contain footage documented by Palestinian
volunteers, mainly portraying human rights
violations and violence instigated by settlers
and soldiers. B'Tselem’s project “arms”
Palestinian residents with cameras, in
order to produce evidence that can later
be used both in court and in the media,
which usually portrays an extremely one-
sided and censored picture of the reality in
the West Bank.

Capture Practice examines the bodies of
Israelis as they were captured on camera
and focuses on their physical reactions in
confrontational situations. The Palestinians
remain behind the camera; nevertheless,
their movements, voices, and point of view
are highly present, determining the viewer’s
perspective. Their position behind the
camera is in itself already a diversion from
the dominant position of power maintained
by the constant gaze of the governing forces.

By mimicking the movements of the
documented subjects with his own body,
in a perpetual choreographic practice,
Zaides examines the somatic influence
of the occupation on the bodies of its
administrators. Mirroring and repeating
the movements of the Israelis, he questions
his own role and identity position while
embodying the “performance” of the
perpetrator.?

When this work was first shown in Israel, it
sparked a heated public debate initiated by
complaints from right-wing activists, who
argued that it constituted an attack on the
IDF and that it should not be supported by
the Ministry of Culture. An artist’s talk with
Zaides in Jerusalem was interrupted by a
violent demonstration of activists, most of
whom were likely affiliated with the far-right
organization Lehava.?

While discussing local manifestations of
stone and concrete, the artists participating
in InConcrete Stones spoke about Zaides’
work and its role as an antagonistic mirroring
of society. Following that conversation, the
artists and | decided to include the work in
the exhibition. In addition, it affected and
inspired the other artists as they delved more
deeply into their research and developed new
works that responded to the local reality.

Avner Pinchover’s 100m (2017—-ongoing) is
a preparatory drawing for a speculative
performance; the performance entails
Pinchover entering a Caterpillar D9 bulldozer
and driving 100 meters in a straight line,
flattening whatever is in his way. He then
turns off the engine and exits the bulldozer,
leaving it behind alongside the destruction it
has wrought. The leftovers remain in place
for the duration of the work’s display.

In this conceptual work, Pinchover ironically
relates to the use of heavy machinery to
shape the landscape, hinting to land artists
such as Walter de Maria, Robert Smithson,
and Carl Andre.* However, the work also
presents a potential for an act of direct
protest, shifting the symbolic art historical
gesture back into a concrete political reality.
The Caterpillar D9 bulldozer is used by the
IDF for various purposes, including house
demolitions, clearing obstacles, and building
fortifications. Itis the same bulldozer model
that the extreme right-wing MK Mordechai
Yogev said should be used against the
Supreme Court.® In this context, this potential
performance is a ghostly pre-enactment of
a political protest, an almost naive revenge
fantasy. This spectral preparation drawing
for an event that most likely will not occur,
enhances art’s impotence in the face of
arbitrary violence, and exposes the gaps
between “land art” and what we could
perhaps ironically call “Holy Land art.”
Another gap alluded to in this work is the
one between what can be said by politicians,
and what can be expressed by artists —
between what passes as legitimate protest,
or sanctioned violence, and what is viewed
as hate speech, incitement, or terror. More
often than not, it is not what is said that
counts, but rather who says it.

This reflection on spoken and enacted
violence and on forms of censorship and
silencingis also given expression in Hannan
Abu-Hussein’s Build Your Home and Destroy It
with Your Own Hands (2021). This work, which
was especially created for the exhibition
in the studio where Weber and Eckhard
were hosted during their residency, was
born of her impressions while visiting the
Isawiya neighborhood in East Jerusalem
with Nikolaus Eckhard, Christoph Weber,

and Mohamed Abu Elhomus. During this
visit, they observed the ruins of a house
whose inhabitants were forced to demolish
it, bringing about the destruction of their own
home.® Regarding this work, Abu-Hussein
remarks:

“l have been living and working in
Jerusalem for 20 years and observing the
difficult situation that the Palestinians
are experiencing on a daily basis. These
observations have raised harsh questions
for me, as a sort of outside observer, and
particularly as a feminist and a political
activist who calls for joint activities involving
Israelis and Palestinians. | used to believe
that art could narrow the gaps between
different cultures. For 20 years, I've been
working in Isawiya and Silwan, and every
day | see from my window the destruction
of houses that were built without a license.
Many residents couldn’t obtain a license, and
thus resorted to building their homes without
one. They were told that they could either
destroy their own house, or have it destroyed
by the Israelis, in which case they would also
receive a 40,000-shekel fine. My work is a
partial reconstruction, or duplication, of a
house in Isawyia, which | build and destroy
myself. It includes actual remnants from
a house demolished in Isawyia. The act of
building something and then destroying
it is difficult. | heard a child saying to his
father, while standing on the ruins of their
house: ‘You promised to build me a room,
and then you destroyed it.” What will remain
in the memory of this child, after the room
he dreamt about was destroyed? What will
remain of his relationship with his father?”

Christoph Weber’s Concrete Dates (Chasing
Palestinian Cement) relates to the artist’s
Sisyphean efforts to find the impossible
— that is, to procure Palestinian cement.
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InConcrete Stones

More than an exhibition, “InConcrete Stones”
is a fragmented reflection, an attempt at
artistic research-based collaboration
regarding concrete and stones. This project
grew out of conversations that unfolded over
the course of several years, and culminated
with a month-long artists’ residency in
Jerusalem as part of LowRes Jerusalem — Art
Cube Artists Studios’ international residency
program, which invites artists to respond
reflexively to Jerusalem. Often, the resulting
projects underscore the difficulty to engage
artistically with complex sociopolitical
relations, particularly as foreigners. This
time, the endeavor was even more complex:
not only due to the tense situation in the city
(Jerusalem is usually tense), or to the fact
that Christoph Weber and Nikolaus Eckhard’s
arrival was delayed several times due to the
Covid-19 pandemic, but also because of
the collaborative process involving a group
of artists.

Weber and Eckhard came to Jerusalem in
order to investigate concrete and stones,
materials that are at the center of their
artistic practice. Together with artists
Hannan Abu-Hussein, Avner Pinchover,
and Arkadi Zaides, who have all engaged
with these materials and related subjects,
Weber and Eckhard explored the various local
uses and manifestations of concrete and
stone. Together, they engaged in an intensive
curriculum that included multiple visits to
East Jerusalem and other locations; they
spoke to various people, both Palestinians
and Israelis, about their relationship to stone
and concrete, visited quarries and factories,
and met with Jerusalem stone cutters; they

visited the ruins of demolished Palestinian
houses, and attempted to grasp and map
the intricate web of both visible and invisible
laws and borders that shape and construct
the Israeli occupation.

In their work, Weber and Eckhard research
the material concrete in different but
complementary ways: Eckhard’s practice
of “entanglement” involves holding fresh
concrete together by interweaving body,
object, and architecture. The sculptures,
performances, and films he creates explore
the transfer of information between bodies
and matter, forms of mutual touching
and being touched, and mechanisms of
power inscribed in techniques of visual
representation. Weber’s practice of
“dissection” involves ripping concrete apart,
creating cracks, and employing violent and
subversive gestures as object-creating
methods. His “obsession” with concrete
was triggered, many years ago, by the place of
this materialin Israel’s history, and involves
guestioning whether and how political or
historical topics can be transformed into
sculptural gestures.

During their work on this project, Weber
and Eckhard reflexively examined their
own position as foreigners and its impact
on their potential understanding and on
possibilities for collaboration. Indeed, all
of the participating artists were confronted
with their own identity politics, blind spots,
the need to control and the inability to do
s0, the fear to speak for someone else and
the difficulty to speak for themselves. As
the exhibition curator, | was confronted with
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